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Abstract - Leila S. Chudori or full Leila Salikha Chudori (born December 12, 1962) is an
Indonesian writer who has written works such as short stories, novels, and television
drama scenarios. A few notes about Chudori, who were selected to represent one of the
Indonesian writers to receive a scholarship to study at one of the prestigious education
places, United World Colleges "Lester B. Pearson College of the Pacific" Victoria
Canada. She continued her as a journalist in the news magazine of Indonesia, Tempo.
She is also the winner of S.E.A. The Write Award is a tribute to writers and poets in
Southeast Asia for her novel Laut Bercerita. She felt inspired by kidnapping and
enforced disappearance cases that occurred in 1998. In fact, before writing this novel,
the author conducted research interviews with one of the activists who had been
kidnapped in 1998. Laut (name) is the main character. He told the story of a student
activist during the New Order era, who was tortured and slaughtered to give
testimony, then drowned along with a story that he had not had the chance to convey
to Indonesia. In addition to its advantages, this book also has disadvantages such as a
slow storyline that tends to make the reader feel bored. Despite its flaws, this book has
epic details; the characters in each character are built strongly, the events that really

unfold, the deep meaning in each poem, and the selection of the right diction.
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I. INTRODUCTION

A book of novel titled Laut Bercerita written by Leila S. Chudori shows the struggle of student
activists during the New Order era in 1998. The story uses a first-person perspective by taking
the point of view of Laut as the main character and telling the plot backward, and Asmara as
the main narrator of the plot.

This novel describes the journey of a student activist named Biru Laut and his friends
in an organization named Wirasena. Their headquarters were located in Seyegan. The year
1998 was the peak of the New Order period in Indonesia. The policy, which was considered
heresy, forced students to participate in the demonstrations. This year, a period of darkness
occurred, where those who disappeared were tortured and killed. Laut became one of many
students who became prisoners. The first chapter of this novel describes Laut's struggle for
his country and organization. Chapter 2 focuses on the book by Chudory. It took nine years
to publish the first edition of the book. The idea of writing a book that tells the story of missing
people came to me (her) in 2008 when he asked Nezar Patria, who was kidnapped in March
1998. Leila asked Nezar to write with honesty and heartfelt feelings about the painful
experience of how young people fear being victimized every day because they need to run
Indonesian documents at the time of the New Order, which is almost without democracy.

This novel, especially the writer, is very popular, which is why there are many studies
and analyses of this novel from several points of view, since literary works are
polyinterpretable. The content analysis of eco-feminism framework done by Azida & Fitri
(2021), genetic structuralism analysis (Sembada & Andalas, 2019), psychological analysis of
literature and the value of character education (Setiawan, 2018), hierarchy of needs and
humanistic psychology studies (Rostanawa, 2019), feminism existentialism analysis
(Damyyanus & Hayati, 2023), social criticism and individual moral values (Andani et al, 2022;
Wajdi et al, 2023c; Wajdi et al, 2023d), literary sociological analysis (Hotimah & Rosadi, 2022;
Khalidatun, 2021), power hegemony (Taufiqi et al, 2021), symbolic violence (Putri et al, 2021),
women's existence (Ginting & Yuhdi, 2023), analysis of directive speech acts (Putra & Amir,
2023), social value (Rahma & Anggraini, 2023; Wajdi et al, 2023a; Wajdi et al, 2023b), character
education (Syamimie et al, 2023), and translation equivalent (Melliana et al, 2021), discourse
analysis (Widyaiswara et al, 2022).

An article entitled "The Temple of Torture in the New Order" which appeared in the
special issue of Suharto Tempo in February 2008, has been published almost unchanged. Five
years have passed since he decided to write a story about the supporters of the abductees who
returned and did not return, and about the families who continue to search for answers until
now. In 2013, Leila started interviewing various people for her text, such as Waluya Jati,
Mugiyanto Sipin, Budiman Sudjatmiko, Wilson Obrigados, Tommy Aryanto, Robertus Robet,
Ngarto F, Lilik H.S, Usman Hamid and Harris Azhar. The stories of those at the top about
their experiences during this time bring this novel into life. This book will make readers feel
the pain and struggle of students or people who became violent during that time.

(1) Intrinsic Elements
Theme: Students’ struggles during the New Order Era
Figures: Biru Laut Wibisono, Asmara Jati, Kasih Kinanti, Father and Mother, Sunu, Alex,
Daniel, Gala, Gusti, Ahmad, Coki , Naratama.
Plot/Storyline: This novel uses a backward plot, where the story is a flashback from the story
of the laut itself. There is also a forward plot when describing Asmara Jati. Therefore, it can
be concluded that the novel has a mixed plot.
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Background Scene: East Java, Jakarta, and New York are places where the story takes place.
Time Setting: The time setting used in this study was from 1991 to 2008. Point of View: The
point of view contained in the novel is the first-person point of view of two different people,
namely Laut Wibisono and Asmara Jati.
Language style: This style of language is easily understood by readers, both teenagers and
adults.
Message: Students are not just students; they are the hopes of society, nations” successors, and
the future.
(2) Extrinsic Elements
Social value: Social value appears in the novel Laut’s attitude, which strives to humanize
humans from all aspects. Apart from that, this is a warning to the government that activists
who have been deliberately eliminated also deserve justice.
Moral value: How was the Laut’s attitude in fighting for the rights of the country's children
at that time? Even though they continued to remain silent, it did not ignite their enthusiasm
to stand up, even though she had to not go home forever? Plot / Storyline: This novel uses a
backward plot, the story is a flashback from the story of the Laut itself. Then there is also a
forward plot when telling Asmara Jati. Therefore, it can be concluded that the novel has a
mixed plot.
Religious value: This novel teaches us to surrender ourselves to the almighty creator and not
forget to continue worship.
Nationalist value: The values of nationalism are when they work together, are loyal in
solidarity, and can be trusted in fighting for the rights of the nation's children. Those who are
not afraid to face death for the sake of making Indonesia even better in the future.
The moral message

The moral message contained in the novel Laut Bercerita is to offend the government
about the justice of people who have been forcibly eliminated just because they had the voice
to punish the New Order government at that time.

II. RESULTS AND DISCUSSION

The novel Laut Bercerita Book must be included in everyone is reading list. Even though it
drains tears, this book is perfect to read when you feel riled or need a calming emotional
feeling and is very interesting to read. The book has a high emotional level. The choice of a
very epic diction makes every situation in question feel alive and easy to imagine. This book
will be felt even more when you have experienced how it is organized. The storyline in this
book goes back and forth.

This book begins with a prologue of the main character Biru Laut. In this chapter,

readers will discuss the real story. When reading this chapter, the reader immediately knows
what flow is used in the book. The prologue tells the story of the end of the main character,
where the ending of the prologue is the answer to chapter one.
Readers might be confused if they simply read the prologue and the first two subchapters.
The part that takes the perspective of the Biru Laut has a plot that is quite complicated to
understand. The novel Laut Bercerita has ten subchapters, where, if you look at the table of
contents, the odd subchapter has a time setting of 1991, 1993, and 1996, the time setting where
all these events started, the 1998 incident background, and the background of this book. Even
the subchapter has a background in 1998, where it tells how Laut and his friends were
kidnapped and detained. The suffering they experience as prisoners is discussed here.
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The first sentence in chapter one is directly related to the final sentence in the prologue.
This chapter uses the Biru Laut’s first point of view as the main character. This is where the
initial story answers the readers' questions regarding the previous prologue. The subchapter
of Biru Laut, namely Seyegan (1991), describes Biru Laut’s story as an activist from the
Wirasena organization. This chapter also explains how Laut met his fellow activists, who were
also victims of kidnapping in 1998. The introduction to the characters in this chapter was very
nicely wrapped. Starting from Laut, his organizational friends moved to new headquarters.
He describes the characteristics of each character neatly becoming a friend.

After finishing with the subchapter Seyegan (1991), Leila takes readers to a story where
the sea is captured. This subchapter, Di Sebuah Tempat and di Dalam Gelap (1998), describes
how cruel the security forces were to kidnap activists in order to find information on who was
the leader of each student action. Starting with the capture of the Biru Laut in the Klender flat.
In the third subchapter, Ciputat (1991), readers are brought back to the story's beginnings
(continuation of the first subchapter). This subchapter focuses on Laut and his family, on the
tradition of eating together with his family every Sunday, and telling the little story of Laut
and Asmara-his sister. There is an important detail in this section, namely, the part where
Asmara says "Laut is missing and kidnapped” when Laut tells how he hid from Asmara while
playing hide and seek. Unknowingly, what Asmara said as a child will come true, where the
Laut is missing and kidnapped by the authorities for being an activist.

Next, in subchapter four, Di Sebuah Tempat, di Dalam Keji, 1998. The kidnapping
experienced by Laut and his friends raises a question: who leaked the location of their
hideout? The name Naratama, one of his colleagues in Wirasena, came to mind. According to
Laut, Naratama often does not get involved when they are in a precarious situation. Laut's
suspicion of Natama has increased since he felt that Naratama was also trying to get close to
Anjani - the girl he liked at the time-has now become his girlfriend. This section describes the
disgraceful treatment of the authorities to obtain information about the location of Kinan, the
leader of Wirasena.

Their umpteenth action to defend the people who will be evicted is outlined in the
Blanguan chapter 1993. This time, their actions are called Tanam Jagung Blanguan. This
chapter describes how Laut and his friends escape from being targeted by intelligence and the
soldiers who guard their actions. The suffering of Laut and his friends continued in Chapter
6, Di Sebuah Tempat, di Dalam Laknat, 1998. The laut has been tortured countless times by
the military. When his hope for life is dashed, he is reunited with his friends, Sunu, Alex,
Daniel, Julius, and Dana. It continued with the Terminal Bungurasih chapter, 1993.
Continuing the story of Laut and his friends when they avoided intelligence and soldiers. This
chapter describes how Laut and his friends were first detained and tortured by the local
authorities. Their escape and hiding abilities are discussed in this chapter.

Di Sebuah Tempat, di Dalam Khianat, 1998. As the title suggests, "Khianat,” the answer to
the question of who is a spy in their organization will be answered. The torture of Laut and
his friends continued until the end. Then, chapter 9, Rumah Susun Klender, Jakarta. 1996. This
section can be said to be the end of the Laut hideout. And the last chapter of Biru Laut, Di
Sebuah Tempat, di Dalam Kelam, 1998. The seconds before entering the prologue is the
continuation of the previous subchapter in a place. This is the end of the Biru Laut’s
perspective.

Continuing backward flow from the viewpoint of the Biru Laut. In Chapter II, Asmara
Jati uses the current setting or setting after Laut and his friends are arrested. This chapter uses
a forward plot, with Asmara Jati as the main character. This chapter has 4 subchapters. Each
chapter describes how Asmara and other activist families who were left behind struggled to
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find answers. How are their children, husbands, brothers, sisters, and friends now? Are they
alive or dead? They did everything they could, from newspapers to Pulau Seribu to New York.
In the end, they, especially the mothers and wives who were left behind, took action in front
of the State Palace. They just stood wearing black clothes shaded by hundreds of black
umbrellas. They did not make a sound, did not scream, and stood there in silence.

Book’s Strength: (1) The choice of words and sentences can make the reader feel the
emotions of each character being told, (2) the choice of words and sentences can make the
reader feel the emotions of each character being told, (3) every character has a strong character
so that the reader can feel every character; (4) the circumstances and setting are based on the
realities of that era; (5) the poems contained in this novel have a deep meaning that can add
more value to the novel, and (6) choosing the right diction makes the reader feel included in
the story.

Book’s weakness: The plot presented in this novel runs slowly so that sometimes it makes
readers feel bored.

ITI. CONCLUSSION

Based on the results of the review, we can conclude that: first, the form of the characters' inner
conflict in the novel, and second, the cause of the inner conflict of the characters in the novel.
As seen in the novel, the forms of internal conflict are depression, anxiety, fear, and
inadequacy. The dominant form of conflict is fear. The Marine Corps characters and sailors
are worried as they face problems being held hostage by the government. The causes of
internal conflict in the novel are predisposing, reinforcing, and underlying.

For connoisseurs of literature, the results of this research can add to their knowledge
and understanding of literature and the science of inner conflict. For writers, the results of this
study can add to the knowledge and insight in analyzing literary works. For future research,
the results of this study can be used as a reference or guideline for literary research.
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